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A symphonic work by Bizet and it is not a place-work and it 

is abstract and in the second movement the principal theme 
appears in the oboe accompanied by plucked strings in the 

violas and Roger Reverci is the oboist. Place-works and the 
place novel and the subject of Madame Bovary is nineteenth- 
century provincial Normandy and the subject of Les Pêcheurs 

de Perles is the Orient and the subject of Carmen is Spain 

and the Arlésiennes Suites are about Provence, Flaubert lived 
in Normandy and Bizet had never visited the Orient or Spain 

or Provence when he wrote music about those places and because 
of Bizet's rhythmic and instrumental virtuosity and his instincts 
those places exist, "Gertrude was to display certain peculiar- 
ites as a driver; she could go forward admirably, but she shunned 
reverse. This necessitated an uncompromising attitude in the 
manner of parking--which frequently meant directly in the path 
of other parked vehicles. . . She had the habit of conversation, 
and to her passengers it often seemed Gertrude did not pay 
sufficient attention to the road. This frequently made riding 
with her invigorating; her brisk turns could sometimes be hair- 
raising. She did not like to drive at night but often was 
obliged to because she did not always believe in road signs and 
thought road maps are predesignated routes hampering to her 
freedom of action. She preferred to trust to instinct" (JRM, 
276-77). Form and instinct and rhythm and when Carmen was in- 
troduced at the Opéra Comique on March 3, 1875, the audience was 
startled by the naturalism of Bizet's opera. Form and instinct 
and rhythm and on November 1, 1934, Gertrude Stein lectured at 
the Colony Club at Park and Sixty-sixth on the subject of 
"Pictures" and, among other things, she discussed the problem 

of "the frame," a problem she first encountered when viewing 


that that picture contained complicated internal rhythms and 

that the picture did not live within the frame. Bizet's Symphony 

No. 1 lives within its frame and why is this true and "The Tres- 

passer" lives within its frame and it became That Certain Woman, 
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